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Abstract

Informativity, being an essential component of text/discourse, plays a
significant role in highlighting the intended meaning and finally contributes to
the overall process of rendering a text cross-culturally. It has, however, been
overlooked by translators in doing their jobs. In poetic translation,
informativity plays a particularly significant role as it sheds light on the
ungraspable traits of meaning.
This study tries to explore this aspect in a translation of Emily Dickenson's
Slant of Lights to see where the translator fell short in this aspect with attempts
to produce an alternative translation taking into consideration the various
orders of informativity. For this purpose, a model of informativity is
forwarded to pinpoint the weak points in the current translation of this poem
and how these weaknesses are treated in the proposed translation.
The contribution of informativity is analyzed here in addition to its role in the
comprehension and reproduction of the conceptual ordering of the source
poem and the target one.
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1. INTRODUCTION

The study of text linguistics is of great importance. Informativity is one of the
main categories of the text. Very often categories do not have proper elements in
the text, they remain undetected. Each text should encompass information.
Informativity is not restricted to the level of sentences, but to the text as a whole
unit. Generally speaking, a text performs the task of conveying information to the
recipient.

Beaugrande's (1977) states that "Informativity” has a valued importance in the
process of conceptualizing the source poem by the translator, the reproduction of
the target poem by the translator and the understanding of the target poem by the
reader. Actually, the communication process in the informative poetic texts is of
double task — translation (Al-Obaidy,2013:2).

Van Dijk (1977:191) states that a communicative situation requires two persons;
one is actual, the other is hypothetical, i.e. a speaker and a hearer who belong to
the same speech community, i.e. a group of persons with the same language and
related conventions for interaction.

When translating a poem, the poet translator is constrained by a number of
requirements. Specifically, s/he ought to:

o Meet the expectations determined by certain strategy to inform and
influence the reader;

o Offer relevant information to the direct reader , and

o Facilitate the poem processing (Superceanu,2011:21).

1.1 Statement of the Problem:

This study argues that informativity is the essence of poetry translation.
Situationality, coherence and cohesion are not to be disregarded, but what will
definitely determine the acceptance of the translated poem is its high
informativity.

The problem of informativity lies in the translator’s failure to realize that the
poetic text he is working on varies and has a different meaning with respect to the
orders of informativity which may lead him to the trap of attempting to link what
he takes as semantic tears; and the result is a confused status of informativity on
the one hand, and a collapse of the relational / conceptual network of the source
poem on the other. To put it differently, the translator is discontented with the
high order informativity of an occurrence (third order). Therefore, the translator
tends towards choosing a particular interpretation which is associated with a sort
of adaptation to the subsequent occurrences so as to conform the coherence in the
poem.
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1.2 Aims of the Study:

This study aims to shed light on the role of informativity in poetic texts, identify,
and exemplify the sources of this property through an integrated analysis model,
which consists of insights from linguistics, discourse analysis and genre analysis.

1.3 Study Hypotheses:

The study hypothesizes the following:

e The receivers of informative poem assess and process the occurrences in a
text according to their background knowledge.

e Receivers’ sources of expectation of informativity depend heavily on the
cognitive and mental processing of informativity in the source poem.

1.4 Data and Model of the Study :

The data of the study consist of Emily Dickinson's Slant of Light which is
translated by "Suzan Al-Sa'ad" into Arabic. This translation is available online ),
and has been read by 17816 readers . The translation is not accurate at all; it failed
to covey the informative parts of the source poem. For the purpose of creating a
new model for assessing the quality of informativity in the SL and TL, a new
contrastive model has been incorporated to criticize the available translation and
propose a translation as an alternative one keeping the poetic and informative
features in the TL.

2-THEORTICAL FRAMEWORK

2.1 Beaugrande’s (1980) Conception of Informativity

Informativity was defined by Beaugrande and Dressler (1994:139) as “the extent
to which a presentation is new or unexpected for the receiver”. They argued that
informativity commonly applies to the content, but it can also be adapted for other
language systems like the syntactic or the structural ones (Superceanu,2011:20).
Thus, informativity is defined as a poem value with a set of properties which are:
a) rarity, b) novelty, ¢) uniqueness, d) relevance: to access an increasing number
of the affected readers (Coman,2004).

2.2 Informativity Orders

The informativity of a particular occurrence is its relative probability
(predictability and likelihood) as compared to other alternatives .The lower the

1o at http://www.adab.com/world/modules.php?name=Sh3er&doWhat=shgas&qid=82109&r=&rc=1
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probability of an occurrence is, the higher its informativity will be
(Beaugrande,1980: 103) .

It would be of sense to draw a distinction among the various degrees of
informativity; thus, Beaugrande (ibid:105) shows low and high orders of
informativity.

e The lower-order occurrences require an easy processing; the relevance of the
occurrences to the previous part is non-problematic.

e The higher order occurrences require a deep processing in relating text parts
and this seems problematic.

The latter case certainly entails a stronger consideration.

1. The first — order is the lowest level and refers to predictable information and
obvious facts, which requires little attention from the reader; an option is being
chosen in the upper range of probability. A low degree of interestingness value is
associated here (ibid:106).

2. The second — order denotes to frequent and probable information, i.e.
common facts. On the other hand, Second Order Informativity is resulted while
choosing an option in the middle or lower-middle degrees of probability.

"The usual criterion for textual communication is that a text should include at
least some such occurrences so that first order ones could be upgraded and those
of third order downgraded Beaugrande (ibid) ™.

Beaugrande (ibid) uses this level of informativity as a linkage between the upper
degree and lower one. In other words, downgrading is either:

a) "A backward step" when the translator/processor returns to the previous
occurrences to decode the present one.

b) "A forward step" if he looks for an additional occurrences to form the
decoding.

¢) "An outward step" if the translator / processor tries to search for the linkage
outside the current context.

3. The third — order, the highest, refers to less probable information, unusual
and infrequent occurrences at least from the reader’ position (Beaugrande &
Dressler,1994:141-144).In Third Order Informativity; occurrences are described
as the outside range of more or less probable potential option. These are
uncommon and very remarkable occurrences, and it is extremely difficult to
understand and control it. This order causes problems for the reader/hearer in the
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process of linking the new occurrence to the previous ones; a sort of
unexpectedness, hence increasing the probability of failure.

Words, structures and expressions of the third — order are more remarkable than
other orders. They require much attention and intensive processing from the
reader, who has to be able to maintain the continuity of meaning in the poem in
addition to the continuity between the content of utterances and the experience of
the external world.

2.3 Resources of Expectations

World knowledge and experiences are the main drivers of informativity orders.
An analytical scan for poetic texts will reveal that informativity as a relative
property understood differently in different contexts. In other words, informativity
depends on the integral relevance between the information and the socio-cultural
setting in a specific time and place (Vasas,2009:51).

Thus, the main expectations sources are: the context of situation, the language
organization, the information organization and ordering.

In certain contexts a fact may be of alower degree of informativity since
it is predictable, but the same fact may be of a higher degree in other
contexts; the source of expectations determines the other sources and ultimately
the degree of informativity is the context, (i.e. The professional setting where
certain conventions regarding informativity function) (Randall 1998:36).

To sum it up, when a text contains determinate and typical relations, then we have
first order. But if the textual relations are non-typical, informativity is shown at
least in the second order. The contradiction of typical relations causes third order
informativity.

3-PRACTICAL FRAMEWORK

3.1 Model of Analysis

In translation process, the translator of the ST is regarded as the reproducer of the
TT; the ST is reproduced by a translator having a different socio-cultural setting.
In other words, the translator can recognize the ST context, but may not be precise
in identifying and appropriately manipulating.
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Figure 1: Informativity and Translation (Al-Obaidy,2013)

ST—»comprehension translator (receiverl )= translator (producer2) production TT
_— e

Producerl receiver2

The main factors that determine the degree of probabilities. This misjudgment
may lead to a particular rendering resulting in a more or less various
corresponding on the part of the reader (Lazar,2009: 13-15).

The model of this study works according to the theoretical framework as follows:
1- The translator should recognize the three orders of the source poem; the
semantic, cognitive and communicative layers of meaning.

2- The translator of the source poem will cognitively upgrade or downgrade the
third order towards the (first order).

3- In the process of translation, the translator will first of all keep on the first
order of the source poem (the semantic meaning) by certain cognitive steps of
informativity :

a) Backwarding (cohesion)

b) Forwarding (coherence)

c) Outwarding (context of situations)

4- To retain the same effect of the source poem effect ; to achieve the principle
of equivalent effect , the translator will either :

a) Upgrade the first order translation (paraphrasing) , or

b) Give a counterpart to the source poem third- order (Communicative
Equivalent).
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Figure 2: The model of the study

3.2 DATA ANALYSIS
The data of the study consist of Emily Dickinson's poem there's a certain Slant
of light. This poem is very impressive and emotional in which Dickinson talks
about hope. She could depict hope as a slant of light which is certain and
(undeniable). A hope which is represented as a reflection of light up there in the
dark sky is a sign of rebellion against injustice and unfair life. A light in the
winter, which is mostly cold and dark in the west, was a metaphor for the new
dream.
Dickinson in this poem uses a lot of informativity, particularly the third order one.
She has violated the rules of spelling as in "Where the Meanings,.." in addition to
the incomplete sentences: (it gives us —/ internal difference -)
The Arabic translation of this impressive and informative poem is available online
at www.adab.com . This website gives for most of the Arab readers an access to
the English poetry to read the poems of the famous English poets in Arabic.
Unfortunately, this
Informative poem has been translated inappropriately.

SOURCE POEM TARGET POEM
& gua Adda Sllia
There's a certain Slant of light, dau () ) gas A 3

By Emily Dickinson

There's a certain Slant of light, s gon i Alin
Winter Afternoons — LKA ‘L’Ltm‘ -
That oppresses, like the Heft sliall LualiSll 8 LS Qldl) 223

Of Cathedral Tunes — i
4 slaws aYL U e

Heavenly Hurt, it gives us — zso Wp; sty
We can find no scar, S da
But internal difference — ool Ll

Where the Meanings, are —
53 b Leiat Jslas
None may teach it — Any — el Y1 e
'Tis the seal Despair — 5 5228 adails
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An imperial affliction Yo ERE g
Sent us of the Air —
When it comes, the Landscape listens — JoNl Coail Caa 3 o
Shadows — hold their breath — & gaall Gulail DN s
When it goes, 'tis like the Distance Gl (s (A
On the look of Death — Cgall aa g e ol 5 lails

Criticism and Analysis

From the very beginning of this translation, we can notice a deviation n translation
where the title "There's a certain Slant of light" which means there is a clear and
certain reflection of light up there in the sky. The title was at the level of the first
order, but the translator shifted the

translation towards the third order and used "¢ s 4iia &llis —there is a handful of

light" which is inappropriate rendering; it doesn’t sound natural in Arabic and
doesn’t give the equivalent meaning of the English poem.
To go further, the translator mistranslated the following stanza:

There's a certain Slant of light,
Winter Afternoons —
That oppresses, like the Heft
Of Cathedral Tunes —
£ g Lida lLia
o Ldl) lsasof 4
e Lial] uiliS) 5 LaS calil] 345

She focused on the rhyme of the original poem (light/ Heft+ Afternoons/ Tunes)
and the equivalent rhymes in this stanza were (s s/ <Lall/ &), The translation
was totally literal, and neglecting role of informativity particularly the implicature
of winter, which is dark and mostly associated with rain in the west. In other
words, the appearance of light in the winter afternoon is rare and very occasional
in those lands; Dickinson tries to give a metaphor for light reflection as a sign of
rebellion against injustice. In turn, the translator could not reflect that connotation
(third order) and stick to the first order.

" ¢ i dids lis — There is a handful of light" this expression is very awkward and
inappropriate. The equivalent for "Winter Afternoons" was "+l sl "which is
semantically inconsistent, because <\l is a clear equivalent for nights and not
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afternoon. So, this upgrading in the translation - which is inevitable- is not
successful.
Another inappropriate upgrading in this translation is " <lill a23- that oppresses"”
which is a sort of literal and word for word translation; the original poem has ,
from our own interpretation of the source poem, a set of significations , namely
that these words have been used figuratively to mean : this reflection or the
rebellion of right against the darkness is oppressed and no one has drawn his
attentions to such phenomenon like "Cathedral Tunes" which are frequent and
familiar , but no one realizes its beauty and values. Metaphorically, the use of
"Tunes" is beneficial to resemble this situation with this slant of light.
Unfortunately, the translator, who doesn't seem to be a real poet , couldn't convey
the essence of the poem or tried to practice "an outward step” to get the intended
meaning from the external world where he can find experiences she lacks.
Therefore, the use of informativity to simplify and upgrade the content is not
always a useful strategy as it could damage the source intention.
Regarding some lexical and stylistic occurrences in this stanza, the translator
couldn't solve the puzzle of using capital letters in the middle of the sentences as
sort of spelling deviation. For instance, capitalizing "Slant" and "Heft" in the
above sentences was deliberate to give a contextual density to this lexis. The role
of informativity lies heavily here; it gives a rare and uncommon style of literary
writing where these deviations are considered very informative, the translator,
however, failed to conceptualize that new content of informtivity and depended on
the literal translation solely. The proposed rendering will be:
ol 5 (30 llia
e elandl 3 llin
. 288 peda 8 Sl
- ol Lai g3 5 Liage
B AN Q) dags i 4l

This translation is made according to the Arabic meter of Al-Razaj which consists
of Mustaf'loon Mustaf'loon ((lziiue (lzdiu)

**k*

Heavenly Hurt, it gives us —
We can find no scar,
But internal difference —

Where the Meanings, are —
Dslaws 2 YU L peuli
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ol el s G5 Y
coA bl

Informativity has various forms; it is recognized as a sort of deviation, rareness,
unexpectedness. These forms are very blatant in this poem of Emily Dickinson.
The above stanza describes the phase of conflict between light and darkness.
Dickinson says "Heavenly Hurt" as a sort of alliteration of the sound "H" to make
the scene musical as if the body of sky has been violated by means of this newly-
formed reflection of light. So, it is heavenly hurt. This structure is rare and has
been formed to maintain the music of the poem where the verb "hurt" has violated
the grammar (hurts, or hurt) to be informative , endless or timeless. The sound "h"
has been tailed by the sound "s" in "gives" and "us'" as assonances to the violation
of air in the body of the dark sky. To put it differently, the light was the sword of
rightness while the sky was the body of injustice. This extraordinary stylistic use
of rhetorical structure has not been reflected with its informativity in the
translation. The translator simply rendered it into < slew » ¥4 L 27— foregrounded
"Heavenly hurt™ / over, it gives us. She upgraded the structure of the source text
and ignored its informative value i.e. he has used a backward strategy of linking
the previous occurrences with the upcoming ones.

The translator keeps on the parallel structure of the poem; she could reduce her
translation into four lines, in spite of the fact that the last line has been cleaved
into two lines to preserve this parallelism (But internal difference— = /_wii Cnai L/
Zo MLl ).

This parallelism maintains the informativity of the original poem. While the
translator upgraded and paraphrased the source informtivity "but internal
difference —" which was incomplete and not well-structured, the translation
completed the intended meaning instead of using (-). Consequently, this
explication of the implicature is a sort of upgrading the level of informativity from
the third order up to the first order.

The proposed rendering will be:
Lslandl dadia ¢ gl 138 cpaday
RAEN g PENY
oAl DY s Qpaill faals Y
ol U g iy L)
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C\}Jy\é\}';‘;éd.ﬁﬁ,—!
e m S ey 134 ¢
*kkkk
None may teach it — Any —
"Tis the seal Despair —
An imperial affliction
Sent us of the Air —
s O lgrind Jgla
sl al¥) Ll
s 92=llS 4. bdils
Yl 4

The translator uses literal and semantic approach in rendering the original poem.
Some lines which include a non-literal meaning have been ignored as " None may
teach it — Any —" where the co-text of the word "teach™ here gives a different
meaning "to describe™ not " to teach" . The first line in this stanza has
informativity in its word order "None may teach it — Any - where the subject of
this sentence has been capitalized and restricted between two hyphens to deny the
possibility of potential description. In addition the subject has been backgrounded.
However, all these informative hints in the poem have not been reflected in the
rendering. The first line has been deleted and the second one has been wrongly
paraphrased into _w—ae/ /¥ i which doesn't convey the accurate meaning.
Eventually, the heavily dependent on literal translation causes a serious problem
in the appropriateness of the poem as in: An imperial affliction / Sent us of the Air
— where in Arabic we say that curses and afflictions are sent from the sky. But the
translator falsely uses the literal method _w¥ (wlii/ 4 in which "J&" is an
equivalent to "Air" which disregard the cultural appropriateness in the source
poem. (i.e. the translator focused only on backwarding steps and disregarded the
current context of situations "outwarding and forwardings"™)

The role of informativity is very vital in the poem. As for translation, the
translator should find out a way to create an equivalent preserving of the original
informativity with its unique structure. The proposed rendering will be:

iy ) ¢ yal) i ¥
gl e a sl (3 prpns
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When it comes, the Landscape listens —
Shadows — hold their breath —
When it goes, 'tis like the Distance
On the look of Death —

d)w/ - .u‘_éajj.&n
gl uldif B guinig
aawdi s 4 4

Q}Aj/‘{éj‘fk: SJJw/é'J\AJJS

Emily Dickinson in this poem uses present simple in an intensive way (comes,
listens and goes). This use of tense gives an impression that this event is repeated
and very frequent; it might be gone but will be here again. In other words, the
presence of this conflict is eternal and the rebellion is nondefeatable. This overuse
of present tense is an informative structure and should have been reflected in the
target poem.
The translated poem has, in a mistaken way, substituted the word "comes" by
"Cax 3 — creep” and "J — hills" instead of "Landscapes”. By doing so, the
translator tries to focus on the musical structure in Arabic, but he could not do
that.
The translator has omitted the third line which is (‘tis like the Distance) where the
highest value of informativity lies in; he avoided the informative pieces in the
poem.
The last line is mostly dedicated to leave an effect on the side of the reader. In this
stanza, "On the look of Death —" which is a musically compatible structure with
"hold their breath —" has inappropriately been translated into: s e 52 L5 hills
< sef which is far too often from the true meaning and not associated with the
original informativity. The proposed rendering will be:
| 505 13 5l i o 5
WY Cuatia
Ca A e VL IO Sl g
ol e sl g e o (S
e QY e i Ul By
< gall 5 Uiy Lad vy
e g O Gl 5 Sy 2le
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CONCLUSTIONS

Informativity is an essential part of the poetic text structure. These uncommon
structures are mostly rare and having a valued informativity associated with its
literal meaning. The role of the translator here lies in decoding the significations
of such structures by means of backgrounding the information or forwarding them
to build a new coherent-informative structure in the TL. This validates the
hypothesis of the study that "The receivers of informative poem assess and
process the occurrences in a text according to their background knowledge".

The translator can make use of informativity to give a well-structured and musical
text in the TL by resorting to upgrading towards the third order of informativity or
downgrading the poetic structure towards the literal and sematic meaning. This
proves that the hypothesis "Receivers’ sources of expectation of informativity
depend heavily on the cognitive and metal processing of the informativity in
source poem" is verified.

*khkhkkk
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a5l s ¢ salall 448
duall dada
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