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      Alice Walker's novel The Color Purple1983, whose events take place 
in the rural Georgia and addresses the most important issues in the early 

20
th
century; like male dominant society and women submission to men, 

weaves a mosaic picture of male-female relationships. Black men like 
Alphonso, Albert and Harpo are portrayed as oppressors, cruel and they 

exercise power and violence over their wives and daughters. Through 

the negative portrayal of black male characters, Walker is accused to be 
a men hating writer because she ''Views oppression as an essentially 

masculine activity which springs from the male's aggressive need to 

dominate. In the novel, man is the premium mobile, the one by whom 

and through whom evil enters the world.''
1
A close look at the novel 

shows the opposite of this vision. Male characters are the victims of their 
societal wrongful and oppressive values. There are certain psychological 

and social agents which affect those men passively turning them into bad 

persons who abuse the women from their same racial decent.  
 

   This paper examines and traces the acts of the male protagonists and 

the way in which major male characters appear as oppressors and bring 
pain and destruction to the female characters. Then after the rebel of the 

female characters and the change in society's values, male characters are 

changed physically and mentally from oppressors into mature and 
supporting persons. They accept equality and exercise a reversal of roles 

with those women and all around them. The paper intends to prove that 

those men are capable of good and evil like any other normal human 
beings. They change themselves and become good men who match the 

modern spirit of equality between men and women.
 2
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    The novel opens with the bad aggression of Alphonso to Celie, the 

uneducated black Georgian girl, who writes a letter to God confiding 
him that her grief is caused by being raped by her father, Alphonso(later 

he is discovered to be her step-father). Alphonso threatens her of more 

severity if she is to tell her sick mother or any other one specially her 
closest sister Nettie. '' You better not ever tell nobody but God. It'd kill 

your mammy.'' 
3
 

    

    She resorts to God as a replacement for the friend or for the father 

who has brought her hopes down. Resorting to God shows the 

disintegration in this family and the absence of the father image in their 
life. Alphonso dominates his wife and her daughters by doing all kinds 

of severity against them specially Celie. We see him as a child molester 

and a wife beater and a totally bad husband. Celie says, '' He never had a 
kine wird to say to me. Just you gonna do what your mammy wouldn't.'' 

(TCP, 3) This quotation asserts that this man is cruel with her and uses 

this young girl as a replacement for her mother. He rapes her while her 
mother is sick. He shows his wife's daughters no affection or 

consideration.  

 
    Alphonso continues raping Celie, especially after her mother's death, 

and uses her as a servant.  Part of his evil nature, is shown when he sells 

his children from Celie to a missionary neighbor named Rev., Samuel 
convincing Celie that they are all dead. A father who abuses his step-

daughter, betrays his wife then deceives her with honesty, and then sells 

his own flesh must be a devil-like man. The only pretext for him is that 
he thinks of decreasing the number of his big family out of poverty but it 

is clear that he intends to cover his incestuous act and its clues. Each act 

and behavior in this novel shows him as a bad man. 
4
 

 

    But Celie feels happy when she discovers that Alphonso has sold her 
babies. Her happiness is ironic because it shows that he is such an evil 

person that Celie is happy to afford her children's absence than letting 

them live the nightmarish life with him.  
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   Alphonso does not stop his physical and sexual abuse of Celie and her 
brothers, but he continues beating them from time to time. His lust is 

turned to Nettie because she is more beautiful than Celie and is still 

innocent. What saves them from him is his marriage to a girl of 16 years.   
 

    Finally, Alphonso decides to get rid of Celie. He accuses her of 

flirting with strange men in the street while going to the church. Celie 
denies this action stating that she hates all the kinds of men, specially 

her father, because the image of man in her mind is symbolized by evil 

and brutality, so, she fears them all. '' I don't even look at mens. That's 
the truth. I look at women … cause I'm not scared of them.'' (TCP, 4)  

 
   Alphonso is a vicious character in all his acts, but the most vicious act 

appears when he sells Celie, with the name of marriage, to a widower 

with four children who wants a woman to serve him, manage his 
housework and breed his children. This man, who is named Albert, 

comes to engage Nettie not Celie, but Alphonso seizes the opportunity to 

get rid of Celie. He says, '' I got to git rid of her… she a bad influence on 
my other girls.'' (TCP, 7) 

 

   Albert, is the most important male protagonist in the novel, he will 

exercise long years of severity and oppression against Celie and other 

people before changing into a kind person. Albert resembles Alphonso 
in many of his traits. Celie expects him to inflict suffering and pain on 

her life like her father. Till now, she has not met any man who is able to 

improve the distorted image of men in her mind. Men represent only 
pain and destruction in her life. She has no choice but to accept Albert 

because her father decided so.  Celie says, '' Pa call me. Celie, he say. 

Like it was nothing. Mr.____ want another look at you.'' (TCP, 11). He 
negotiates marriage with Albert as if it did not matter to him or to the 

girl and she does not even know the name of the man who wants to 

marry her. Alphonso has no mercy or respect for people's emotions. 
When he wants to say a word of praise about Celie, he insults her saying 

to Albert that,'' she ugly… but she'll do the better wife … she can work 
like a man.'' (TCP, 9) 
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   He assures Albert that he can own a good servant and he offers him a 
cow with her as a gift. It is clear that the cow and servant are what make 

the deal precious for Albert. Alphonso does not act like a real father and 

there is no speech about marriage dowry or ceremonies. This scene of 
checking the bride is used intentionally by Walker to criticize the male 

dominated society and the superiority of men in the Georgian society. 

Albert doesn't act as a respectable man towards the woman he wants to 
marry but he looks at her from his horse's back to assert his superiority 

and dominance as a man. He considers her as a farm animal that is 

evaluated by the land owner.'' Walker criticizes the kind of male 
dominant society that reduces women to mules'' that are used for hard 

works. 
5
  

 

    The narration moves to Albert's house where the new wife arrives. 

Celie's first day at Albert's house foreshadows the coming of misery and 
agony. She says,'' I spend my wedding day running from the oldest boy. 

He pick up a rock and laid my head open … his daddy say don't do that! 

But that’s all he say … so after I bandage my head best I can and cook 
dinner.'' (TCP, 12) She means Albert's son Harpo, who receives her with 

a shoot of stone against her head. Albert's severity and indifference 

towards Celie are clear. He does not punish his son or calm Celie. He 
leaves her to bandage her wound and start her function of cooking and 

cleaning. Albert deals with Celie as badly as her father does. That is why 

she cannot even pronounce his name but keeps on calling him 
Mr.___out of fear and hate.  

 

   When Albert's sisters come to see his new wife, they notice that Albert 
is dealing with Celie in a very bad way. He does not even buy her new 

clothes for their marriage. Albert does not respect Celie's feelings as a 
woman and always leaves the house to meet his beloved the singer Shug 

Avery. His sisters discover so and notice also that Celie is doing all the 

work even the field work and no one helps her. They speak with Harpo 
to help Celie and share the house chores with her, ''Harpo ... don't let 

Celie be the one bring in all the water. You a big boy now. Time for you 

to help out some women work.'' (TCP, 22) 
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  But Harpo wants to imitate his father in leaving all the work upon 
women even if it was a male work. He answers astonished from their 

request, '' What ... I'm a man,'' (TCP, 22) thinking that hard works are 

women's job. He considers helping his step mother not only as a kind of 
equality but a lowering of a man's status. 

 

    Nettie comes to live with Celie and help her with the house work. 
Albert finds this a suitable situation because he originally desires Nettie 

instead of Celie. He tires to seduce the girl and rape her. He tries many 

times to attack her but she prevents him. Celie says that he always flirts 
Nettie in front of her, 

 
                                            That's real pretty dress you got on, he say  

                                  to Nettie … your skin. Your hair; your teefs.  

                                  Soon he stop. He say one night in bed, well, 

                                  us done help Nettie all we can, now she got  

                                  to go.                                          (TCP, 7) 

 

   So, after he gets nothing from Nettie he kicks her out of the house and 

swears that Celie will never hear from her again. Albert does not have 
any intention to respect Celie's feelings. He deprives her of the nearest 

person to her heart. The novel stresses here on the male-female 

relationship in the1930s. Men are the bread-winners and the sovereigns 
of their families while women stay at home to take care of the children 

and manage the house work, even the hard tasks. Violence was 

something widespread against women; even law and society ignore such 
facts. 

 

    Five years have passed but Albert's character does not change. He is 
still severe and continues beating Celie with one reason or another, if 

any one asks him why, he says tyrannically that she is stubborn. He 

believes that women are good only for obedience and beating.
6

 He 
teaches Harpo that '' Wives is like children. You have to let'em know 
who got the upper hand. Nothing can do that better than a good sound 

beating.'' (TCP, 37)  
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   Harpo as a teenager will unconsciously acquire his father's habits and 
his way of dealing with women exactly as Albert has acquired his bad 

habits from his father.Black men at that time consider women as their 

property and according to this idea, women become the target for any 
chance of abuse with or without reason, but they have to be the object 

where men empty their rage and extinguish their every day misery with. 

 
     If one has a close look at Albert's, Harpo's or any black man's 

character at that time, it will be clear that their passive way of dealing 

with women comes from ignorance; it is not intended but comes 
unconsciously after a long history of oppression and psychological  

pressure from the white society in America.  Albert and Harpo work in a 
plantation for a white owner. They toil in the land and suffer humiliation 

in return of a very low price. Thus, the black man faces people who 

make him feel that he is a man of little value. This makes him in a 
constant search for an outlet where he can empty his rage and find self 

assertion. His house is the only place where he can domain and order. 

Wives and children are the only persons to obey and give this man the 
feeling of self assertion and superiority he desires. Barbara T. Christian 

says that men are ''thwarted by society in their drive for control of their 

lives the American definition of manhood (and) vent their frustrations by 

inflicting violence on their wives.'' 
7
 

 
   Harpo, who is a young man now, thinks that he is ready to marry 

though he is ignorant about love and courtship or how to build a real 

family. No one cared to teach him how a man should love and choose 
his bride then establish a loving family or how to live with a woman and 

respect her then love his children. He does not know what the love of 

true minds is but he knows the servant-master relationship he has learnt 
from his father. Harpo insists on marrying Sofia, a young girl whom he 

has seen once but never talked to. He says '' Us ain't never spoke … I see 

her in church … she see me outdoors'' (TCP, 23)   He wants to be a strong 
husband who exercises control over his wife exactly like his father. This 

shows that Harpo will be another copy of Albert to continue the cycle of 

severity and oppression. 
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   When Harpo goes to ask for Sofia's hand, her father refuses to agree 

on their marriage because both Harpo and Sofia are still young. He tells 

Harpo that his mother's reputation makes him unfit as a suitor for his 
daughter. This hurts Harpo a lot and makes him confused more. Celie 

explains, 

 
                                       Harpo girl daddy say Harpo not good enough  

                             for her … why I'm not good enough? Harpo  

                             ast Mr.___.  Mr.___say, your mammy … Harpo 

                             be trouble with nightmares.          (TCP, 26)  

 
  Actually, Albert always reminds Harpo that the bad reputation of his 

unfaithful mother, Anne Julia, who had run away with her boy friend 
then was killed by him, will still be hanging over their heads making 

Harpo unfit as a suitor or husband. Again, the miserable circumstances 

that affected Albert's character, are affecting Harpo. He sleeps with 
Sofia and is happy to make her pregnant thinking that this is the best 

way to make his and her family yield to their desires.  

 
    Harpo brings Sofia to see his father expecting that he will welcome 

her. Albert receives Sofia coldly and shows his rejection for this 

marriage. Celie narrates, 
 
                                Mr.___ say he want to have a look at her  

                             … He just look at her up and down … young 

                              womens no good these days … no need to 

                              think I'm gon let my boy marry you … He 

                              young and limited.                        (TCP, 27) 

 

 
Albert wants to control his son and decide his future as his father did 

with him before. He thinks that this girl is bad only because he does not 

like her. He does not listen to Harpo or respect his emotions. Albert is 
unconscious that dealing with his son in the same tyrannical and 

oppressive way his father had treated him, will inflict pain and 

destruction on his son's life. 
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   The rejection that Harpo faces pushes him to be obstinate and marry 

Sofia. After they have already married, they start to have many 

problems. His father's intrusion to any kind behavior Harpo acts with 
Sofia or his child is an important one. He reproaches Harpo when he 

cooks or helps Sofia with the house works. Sofia complains to Celie 

saying that Harpo,  

 

                                           Love that part of  housekeeping  a heap more'en  

                                me  …  he love cooking  and  cleaning  and doing  

                                little  things round the house.  He  sure is a good  

                                cook … But Mr.___ you know how he is. (TCP,50)  
 
   Albert prompts Harpo to be harsh with Sofia. When Harpo tries to act 

in a harsh way with Sofia, he is shocked to find her tough like a mule. 

This strong personality Sofia has, creates a problem with Harpo because 
she does not fear him and each one of them wants to control the other. 

Harpo has tried for a long time to tame her and beat her many times 

thinking it the best way to control his wife the way as his father has done 
before. But he is the loser of each quarrel with her for her strength. Celie 

advises him to beat Sofia to control her because she is not used to see a 

strong woman who fights men. But Sofia refuses to obey and continues 
fighting. Harpo who is unhappy with his Sofia, not because she does not 

work or because she is a bad woman, but because he wants her to submit 

to him as Celie is submitting to his father. He complains to Celie saying, 
 

                       Sofia … she my wife … I want her to do what I   

                              say, like you do for Pa  … when Pa tell you to do 

                              something, you do it … you don't  do what he say, 

                              he beat you.                                         (TCP, 48) 

 

  Thus, Harpo considers his father his raw model and wants to act like 
him by beating and controlling his wife even if she did not deserve this. 

But because Sofia is strong and refuses to be controlled by a man and 

wants equality with him, he feels himself a failure. This makes him 
angrier than before especially that he loses any quarrel with her. He 

starts to eat madly to empty his rage on food. 
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  He tries to be huge and powerful by getting himself fat to frighten 
Sofia, but she keeps on being strong and does all the hard works while 

he becomes the subject of all jokes for his big belly and small head. 

Walker wants to show the irony of the useless big body and belly of 

Harpo, while his head is small and empty of reason.
8
 

 
    Harpo deserves pity because he is not evil or bad in essence, he can 

live a typical life because he has married the woman he loved. He is 

luckier than his father who does not marry his beloved Shug. He can 
even live happier than his father if he accepts Sofia's way of living and 

changes his way of thinking with her. Harpo loves many house works 

but cannot do them fearing his father who reproaches him when he helps 
Sofia or even holds his child. But the idea which controls Harpo's head 

is to be an oppressive man like his father by imitating all his acts in life. 

Celie tries to convince him that as long as love is there man can be 
happy with his wife. She assures him that his father is bad with her but is 

totally different with Shug because he loves her. 
 

                            Celie: Harpo, I say giving him a shake, Sofia love you.  

                                     You love Sofia  …  Mr.___  marry me to take   

                                      care of his children … I don't love Mr.___ and  

                                      he don't love me. 

                           Harpo: … the wife suppose to mind. 

                           Celie: do Shug Avery mind Mr.___ I ast … she call  

                                     him Albert  …  she can sit on him if he try to  

                                     bother her.                                    (TCP, 53) 

 

    But Harpo does not notice that his father is a wrong model for him. He 
lives a miserable life because of his fear and blind imitation of his father. 

He cannot act as a real man and wants to control Sofia just by violence 

not by love and reason. Harpo continues his severity towards Sofia with 
one reason or another, so, she decides to leave the house. But what is 

surprising is the reaction of Harpo which asserts his kindness and 

sensitivity. He sits on the stairs and keeps on crying over her like a baby 
telling Celie that he loves his wife and does not want her to leave. He 

wants to be strong like his father but he does not know how to do so. 
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    Actually, it is not only Harpo to be blamed for his severity. Sofia here 

appears as a female character who is headstrong and harsh with every 
one specially Harpo. She uses physical violence against him and beats 

him with rough tools when they quarrel. Harpo says, '' Oh, me and that 

mule. She went crazy… Hit my eye and scratch my chin.'' (TCP, 37)  
Sofia justifies her harshness to Celie saying that life has taught her to 

fight. '' All my life I had to fight. I had to fight my daddy … brothers … 

cousins and my uncles. A girl child ain't safe in a family of men.'' (TCP, 

40). Sofia has faced the tyranny and supremacy of male characters in her 

family and is facing the same things with Harpo. She gets fed up and 

decides to leave him saying,'' I'm gitting tired of Harpo … all he think 
about since us married is how to make me mind. He don't want a wife, 

he want a dog.''(TCP, 55) This severity and harshness in male or female 
characters is acquired from life's hard circumstances but it does not 

indicate that the person is originally evil. Harpo or Sofia's bad characters 

are affected by their society and by their families' oppression adding to 
this their misery which comes from their misunderstanding of each 

other. 

 
    After leaving Harpo, Sofia makes a love relationship with a boxer 

named Henry Buster Broadax. This man gains Sofia's admiration while 

he is fighting in one of his rings. She finds that this strong man is hard 
only during matches but in real he is, quiet, and does not use his hands 

only to do good or in sports. He behaves gently with her and with others. 

He becomes a typical lover. This man respects the woman who loves 
him and shows all love to her though she is married and has children 

from her husband. Sofia wants to tease Harpo and make him notice that 

when man loves and respects his wife, rapport prevails.  
 

    After Sofia has taken a boyfriend, Harpo makes a new relation with a 

woman named Squeak to apply the concepts of strength and control 
upon. Months later, Harpo hears that Squeak is raped by a white man. 

He tries to act angry and threatens to set fire in the man's house but in 

fact he does nothing to avoid conflict. In reality, he is a weak and lazy 
person who destroys his marriage by the dream of being a mighty man. 
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  Albert orders his family to prepare the house for the coming of his 

mistress Shug Avery because she is so sick. Shug is a famous singer 
whom Albert loves, has children from, but is forbidden to marry because 

his family cares for their reputation that such a loose woman may ruin. 

Celie hears about the beauty of this woman. She used to prepare Albert 
when he meets Shug but never seen her. For his severity, Albert always 

asks Celie to prepare his clothes to look nice in order to meet his 

beloved neglecting her emotions as a wife or even as a human being. 
Now he brings Shug because she is sick and orders Celie to take care of 

her till she recovers. This behavior shows that Albert is a sensitive man 

who has emotions and cares for his beloved Shug. Celie is surprised to 
see Albert's attention for this woman. She says, ''Mr.____be in the room 

with her all time … don't smoke. Don't drink. Don't even hardly eat. He 
just got there in that little room, watching every breath.'' (TCP, 43) Albert 

even lessens his severity towards Celie to make her take more care of 

Shug and never tells his family about her staying at his house. He starts 
to behave as a good man and shows some concern for her feelings. Celie 

herself confesses this fact says that,'' This is the closest us ever felt.'' 
(TCP, 46)  
 

    Though Albert used to be severe and showed no emotions to Celie 
because he did not marry her out of love, but his concern for Shug 

denotes that he is a man who has a heart and emotions towards the 

woman whom he loves. He cares a lot about her and does not treat her 
like the way he treats Celie or his dead wife. He orders Harpo to respect 

her and consider her as his mother while he does not tell him any good 
word about his mother Anna Julia or about Celie, his step mother.  

 

   Shug's presence uncovers an important side in Albert's personality. He 
is not fully evil nor intends to be so. It is clear that the narrow minded 

society Albert lives in is another cause behind his confused personality 

and sick mentality. When Albert's father and Tobias, his brother, suspect 
Shug's being in his house, they come to prevent him from drifting 

behind Shug. Albert tells his father regretful,'' I love Shug Avery. 

Always have, always will. I should have married her when I had the 
chance.'' (TCP, 46)  
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   But his father insists on dismissing Shug from the house. It is obvious 

to the reader that Albert is not fully free in his will as a man, but he is 
still chained by his father's conventions and his society's morals. Those 

societal chains are important reasons behind his marriage to women 

whom he does not love and his being an oppressive husband with them. 
He tells Celie once, 

 
                         All I ever wanted in life was Shug Avery … us  

                            couldn't have  each  other  …  I   got  Annie  Julia.   

                            Then you. All them rotten children.      (TCP, 287) 
 
   Albert has married Anne Julia whom he does not love but this 

marriage happens only because his father agrees on her. The lack of love 

and attention in this marriage, leads Anne Julia to betray Albert, so, their 
marriage ends with a scandal which distorts Albert's character more. 

Then he wants to marry Nettie but Alphonso convinces him to marry 

Celie, not for love but to look after his kids. He deals with her hatefully 
and badly. He is unconscious again about his brutality and wrong marital 

life that hurts him, his children and poor Celie. 

 

    Celie takes care of Shug as if she were her nurse. She feeds her, 

cleans her clothes and bathes her. They develop a strong friendship 
because Shug likes Celie and starts to sympathize with her. She objects 

to Albert's severity against poor Celie and promises that she will not let 

him beat her again. Celie, who is convinced by Albert that Nettie is 
dead, discovers with Shug's help that Albert has been hiding Nettie's 

letter in his trunk all those yeas. It seems that Albert intends to split 

Celie from her closest sister to have a full control over her and cut her 
from any outside contact. And because Nettie traveled to the outside 

world and gained liberty, Albert fears that she may tell Celie how 

women are free and teach her how to rebel against him. Celie becomes 
so angry and desires to kill Albert who appears completely evil after this 

act. But Shug calms her and assures her that Albert is not evil to this 

extent. As she has been living with him all those years, she says that he 
has been a very good man to her. He has danced, laughed and respected 

her feelings that is why she loves him. 
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                                  Shug: no body dance like Albert when he was young 

                                  … And funny.  Albert was so funny. He kept me  

                                  laughing  …  I was so  surprise when I heard  he  

                                  was going to marry Annie Julia … us had the kind  

                                  of love couldn't be improve … but he weak … his  

                                  daddy told him I'm trash … his brother say the  

                                  same. Albert try to stand up for us, git knock down. 

                                                                                           (TCP, 127) 

 

   She tells Celie that what changes him into a passive person is his hard 

life and the insistence of his family to marry Annie Julia. Those things 
affect him so much and make him be oppressive with all the people 

around him. He wants everyone to submit to him as he has submitted to 

his family and society. But Celie gets fed up with Albert's cruelty 
because she does not see any good from him. She faces him with Nettie's 

letters during a family gathering and asks him to stop fooling her. She 

blames Albert for his severity and for lying to her all those years. She 
admonishes his sons for treating her with hate and disrespect while she 

has given them her best and wasted her life time to breed them.   

 
Celie: you a lowdown dog … It's time to leave you and 

                                enter into the creation. And your dead body just 

                                the welcome mat I need … you took  my  sister   

                                Nettie  away  from  me…You was all rotten children 

                                … made my life a hell on earth.              (TCP, 207) 

 

   Albert is shocked by Celie's impudence and tries to beat her while 
Harpo keeps on defending his father. Shug defends Celie and stops 

them. She tells Albert that she will take Celie with her and leave him 

alone. This is a crucial moment in Albert's life as no one has ever faced 
him with his bad character or evil acts. He is shocked silent while they 

continue to speak against him. Shug leaves Albert after a long time of 

love relationship to make him feel the pain of his wrong deeds.  
 

    Celie goes with Shug to her house and starts a new job of sewing and 

designing under-wear. She is so happy with her life. Shug finds a new 
lover named Grady.  
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   They get married because Shug wants to establish a real family and be 

a respectable wife. She wants to show Albert that there is a man who 

loves her and is free willed to marry her while Albert is incapable to do 
so. Celie mentions the appearance of motor cars instead of wagons and 

this denotes the progress in time and the coming of a modern age. This 

change will take place also in the characters' life and affect male 
characters in special. Their behaviors and personality that is chained by 

old tradition will witness a great development.
9
 

 

   After being faced with his evilness, Albert stays alone in his house. 

Shug and Celie's absence hurts him and the news of Shug's marriage is 
tormenting him more. He starts to change his way of life and his bad 

character. Albert's whole look to life is changed because not only the 

society is changed but Albert now is no more the powerful man he used 
to be. Celie says, 
  

                            After  I  left, Mr.___  live like a pig.  Shut up hi 

                            the  house … wouldn't let nobody in … Mr.___ 

                            too weak to fightback … he couldn't sleep . 

                                                                                   (TCP, 229)  

 

      Mr.___ realizes that meanness is killing him. He suffers from 

negligence and only Harpo cares for him. He is no more the strong and 
mighty man people used to fear.  

 

   Harpo is also changed after his wife leaves him because this gives him 
a chance to reform himself. Celie narrates, 
 

                                      Sofia gone six months, Harpo act like a different man.  

                             Used to be a homebody, now all the time in the road.  

                             …  He say… I done  learned a few things. One thing 

                             he learned is that he cute. Another that he smart. 

                             Plus, he can make money.                        (TCP, 58) 

 

    He is a mature man now to the extent that he is taking care of Albert 

as if he were his father and not his son. He cooks for him, bathes him 

and manages the house. 
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                                       Harpo force his way in. clean the house, got food.  

                             Give his daddy a bath … holding his daddy in his  

                             arms … made him send you the rest of … letters. 

                                                                                     (TCP, 230)  

 

    Harpo convinces his father to give Celie the rest of Nettie's letters he 

is hiding and Albert accepts to do so. Albert tastes the pain of 
abandonment and loneliness he has made Celie suffer from before. He 

thinks for long hours about the reason why Celie abandoned him, his 

beloved leaves him and why others are afraid of him. He realizes that 

because he is an oppressive man, all the people abandon him.
10 

 

    Those male characters who have been trying all their lives to assume 
power over their wives and children are redeemed by time and by the 

revolt of their wives. They are changed to know the importance of 

kindness and equality with other people. Experience and maturity teach 
them that power and tyranny over others bring no good.  

                
    Harpo's character witnesses a clear change because he reconciles with 

Sofia and gives up a lot of his bad behavior. Leaving him for a long time 

and making a relation with Henry, Sofia intends to redeem Harpo's 
personality.'' Sofia serves as a catalyst to his realization that a man need 

not lord his over his wife. As he realizes this, he changes from a man 

constantly battling women's rebellion to a man who appreciates and 

seeks to love them'' 
11

  He tried before to imitate his father and dominate 

her but now he accepts the reversal of sexual roles with her. He lets her 

go to work while he stays at home to take care of the children. When she 

works in the house, he helps with the house work and feels so happy.
12

                           

     
    Through the rest of Nettie's letters, Celie discovers that Alphonso is 

not her real father but her step father. She feels happy because her boy 

and girl from him are not her brother and sister. The narration shows that 
time has not changed and he is still severe and unjust till his death. He is 

the only unredeemed male character in the novel. His death carries a 

poetic justice as he is killed while having sex, the only thing he has 
cared for all his life.  

 

 



88 

 

 

   Though he is an old man, he marries again a fifteen year old girl 

because his second wife is sick. Celie discovers also that Alphonso does 
not own the house they were living in with their mother but it is her real 

father's house yet Alphonso has kept this as a secret. Only after his death 

that his wife calls Celie to tell her the truth. Alphonso's image as a bad 
man does not change throughout the novel even after his death, no one 

cares about him. Celie is happy to get her father's house back. Now 

Celie is not only free but also rich. Only now that she thinks to visit 
Sofia after she returns to Harpo, ignoring what time has done to Albert. 

Sofia welcomes her and assures that Albert has lived a very hard time 

alone. But now the man is different. He loves life and all the people 
around him. His character is changed and he is trying to live as a new 

person, rather a religious one. Sofia and Harpo tell to Celie that Albert, 
  

                                 Act like he trying to git religion … he work real 

                                 hard too … he out there in the field from sunup to 

                                 sundown. And clean that house just like a woman.  

                                … Even cook … and what more wash the dishes  

                                when he finish.                                   (TCP, 228) 

   

    Celie feels curious to see how Albert looks like. When she meets 

Albert, she finds him a different person from the one she used to know. 
He is calm, clean and he welcomes her in a handsome way. Even his 

house is tidy, clean and filled with flowers and seas hells. He holds a 

shell and shows it to Celie. The shell symbolizes Albert's new way of 
treating women with courtesy and decorum.  Celie says that what makes 

her enters his house again is that he is really different and has improved 

his personality. She feels that she hates Albert no more. They start to 
understand and respect each other. Celie says,  
 

                                               Mr.___ seem to be the only one understand my  

                             feeling … I don't hate him … after all the evil he  

                             done … why I don't hate him …  look like he trying  

                             to make something out of himself. I don't mean just  

                             that he work and clean up … appreciate some of the  

                             things … he rally listen … it feel like a new experience. 

                                                                                           (TCP, 268) 
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   Albert starts to care for Celie's feelings and is deeply concerned for her 

sewing work. He starts to appreciate the things she loves and listen to her 
thoughts. Celie feels that this is really a new Albert, not the Mr.___ she 

used to hate. He tells her that he is still her husband after all and wants her 

to live with him again. Celie refuses to live with him as a wife but as a 
friend and he respects her decision. Albert justifies his cruelty and evil 

character, he blames his father, society and the miserable circumstances 

for shaping his wrong mentality. The oppression of the whites and the 
tyranny of his father add to his misery. When his father refuses to let him 

marry Shug, the only woman he loves, he becomes a severe man with 

everyone near him. He tells Celie,'' I wanted Shug. But my daddy was the 
boss. He give me the wife he wanted me to have.''(TCP, 277)  
 

   Mr.____ has been a puppet of his father's patriarchal ideas and he 

wants to act in the same way with others. Albert always has loved Shug 
and respected her strength and independence but he never let Celie be 

strong; he beats her because she accepts to be submissive and weak. But 

confession of guilt shows the great divert in his character. He now loves 
Celie because she is strong and independent. He is ready now to reverse 

the traditional sex roles with her. He visits her in her house and 

encourages her to work. He offers her help and starts to sew with her. 
13

 
 

   Walker intends to show that once women acquire independence and 
rebel against injustice they can change the male characters. Through 

Celie's suffering, rebellion and abundance, she contributes to Albert's 

character reform and emotional sensitivity. At the beginning, he 
considers her a burden but when she is changed and becomes 

independent; he looks differently at her. He starts to evaluate her as a 

human being who has feelings and emotions. He confesses to himself 
that her change is a major cause behind his change of character and 

betterment of his old views. Albert and Harpo's character chance and 

their acceptance of reversing traditional roles is also part of the change 

in male-female relations that has taken place in the mid 20
th
.century.

14 
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    Albert's transformation from an oppressor to a normal man is clear 

now. After he confesses his faults he goes to help Celie and does not 
hesitate to share her work of stitching. He tells her that he has loved 

stitching since he was a boy but when he did any work like that people 

laughed at him because they considered this a female work. '' When I 
was growing up, he said, I use to try to sew along with mama … but 

every body laughed at me.'' (TCP, 278). But now he is able to express 
his feelings to Celie without shame. Pauline kael says, 
 

                                 Walker allows some of the lazy, lecherous oppressors  

                                 to redeem themselves by accepting their inferiority to  

                                 their wives and developing their aptitudes for cooking  

                                 and sewing.
15

 

 

    Men can now communicate on an equal level with women. Actually, 

Albert becomes a mature and modern man by letting Celie be a free 

woman and deciding to help her with her business. Celie says,'' Now us 

sit sewing and talking and smoking our pipes.'' (TCP, 278)  
 

   There have been some narrative hints or keys to understand the 

reasons behind the bizarre and bad behaviors of the male characters. The 
psychological pressure black male faces from the white society during 

that period is an important reason. Whites tried to control blacks' life 

especially black men snapping them their dignity, and leaving no place 
for them to exercise power or control. The only outlet for the repressed 

anger seething inside the black men is their practice of oppression at 

their homes and over their wives and children. Richard Wesley says that 
the presentation of Mr.____ or and other men is for all black men's 

privilege because many black men are wrong in their imitation of the 

whites' power that crushes them. Since women accept oppression, the 

oppressor will continue his act in all the black homes in America. 
16

       

  
    Another reason which affects the males' character is the lack of 

knowledge about themselves and the value of their human relations with 

others.  
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   Albert, Harpo and even Alphonso's bad behaviors at the beginning of 

the novel come from not knowing themselves as important fathers and 
husbands who can heal their wounds and heal those around them if only 

they give love and support. Only at the end of the novel that Albert 

says,'' I start to wonder why us need love. Why us suffer. Why us black. 
Why us men and women … it didn't take long to realize I didn't hardly 

know nothing'' (TCP, 129).That is why, the gradual knowledge of the 

male characters about those relations especially with their wives and 
sons turns them into loving and mature persons.  

 

    An important aspect in Albert's character is that his father has 
oppressed him and has reared him to be weak and submissive for his 

will. As a result, he unconsciously imitates his father's severe way of 
dealing with people. When Albert becomes a father, he oppresses Harpo 

and forces him to submit to his will ignoring that he is retaining the 

cycle of oppression he has suffered from before.                                        
 

    What is true of Albert's character is true of Harpo. Harpo's image is 

changed throughout the novel. In the beginning, he submits to his father 
but imitates him as an oppressor with others. Harpo faces the problem of 

communicating with Sofia because he beats her and forces her to obey 

him. That is why, their marriage turns into chaos. After Sofia abandons 
him, he starts meditating his faults and changes himself. He starts to get 

rid of his father's control and be a mature free man. When he decides to 

be different, Sofia returns to him and they live a normal life again full 
with respect and love. Celie feels so happy when she notices Harpo's 

change and his understanding for Sofia's need to work.  
 

                                      Celie: I ast Harpo do he mind if Sofia work 

                                    Harpo: what I'm mind for? He say. It seem to  

                                               mate her happy. And I can take care of  

                                               anything come up at home.  (TCP, 286) 
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    Each human being is a blend of two traits; good and evil. Sometimes 

the evil trait prevails over the good one deforming the person's 
personality and bringing pain to those around him. Black men in this 

novel, when let their evil side prevail; they bring pain and destruction to 

their sons and wives. Only after they witness a noticeable change 
towards the good side, they are able to live a calm life full of happiness 

and equality. The change that the oppressive male characters have 

witnessed is shown through their goodness, maturity, confessing faults, 
reconciliation, sharing women's work and domestic activities. 

 

     Walker shows that there is a strong relationship between the blacks' 
own cycle of violence and the racially motivated hatred of Negroes in 

the South. The whites' racist hate and the wrong teachings of the blacks' 
societies make the black men to be cruel and self defeated. The black 

male Southerners form a tight-knit community; however, they destroy 

themselves from within by abusing and belittling their women mentally, 
physically, and sexually to assert their broken self esteem. Black 

women, such as Celie and Sofia, are truly doubly oppressed; they are 

discriminated against by racism, which makes them second-class 
citizens in the larger society, and they are oppressed by their fathers and 

husbands, which makes them second-class citizens in their home. In 

neither places can the black women enjoy the basic human rights of self- 
determination, freedom from violence, or ownership of their own 

bodies.
17

  

 
   The novel is composed of not only bad or good male or female image, 

but of human reality. Richard Wesley in Mrs. Magazine says, ''As an 

African male, I found little that was offensive as far as the images of 
black men …Walker… is reminding many of us men of our own 

failings. She is reminding women of their failings as well. A lot of 

people do not want to hear that.''
18

 Walker intends through The Color 

Purple to awaken men and women who are in abusive relationships. To 

explore the paralyzed effects of black on black oppression where after 
400 years of slavery, blacks are still treating each other like slaves and 

are the oppressed oppressors. 
19
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ألخلاصة 
 

 
 ٌٍىبرجخ  أٌظ ٚاٌىش ٚاٌزٟ رذٚس أحذاصٙب فٟ س٠ف 1983 ( اٌٍْٛ الاسعٛأٟ  ) رشوض سٚا٠خ 

عٛسع١ب ػٍٝ أُ٘ اٌّٛاظ١غ فٟ ِطٍغ اٌمشْ اٌؼشش٠ٓ وزوٛس٠خ اٌّغزّغ الأعٛد ٚأظطٙبد 

اٌّشأح ِبعؼً اٌجؼط ٠ؼزمذ أْ اٌىبرجخ رٛعٗ خطبثٙب ظذ اٌشعبي ػبِخ ٚرؼزجشُ٘ عجت أعبط 
ٌٚىٓ ثٕظشح فبحصخ ٌّحزٜٛ اٌشٚا٠خ ٠ظٙش أْ اٌؼىظ ٘ٛ اٌصح١ح ح١ش .  ٌٍشش فٟ اٌؼبٌُ

عزّبػ١خ إاٌشعبي اٌغٛد ُ٘ ظح١خ ٌؼبداد ٚرمب١ٌذ ِغزّؼ١خ خبطئخ فعلا ػٓ ػٛاًِ ٔفغ١خ ٚ

. أخشٜ رؤصشػ١ٍُٙ ثشىً عٍجٟ 
 

عبئزُٙ ٌّٓ إوٛس ٚوشف ر٘زا اٌجحش ٠ٙذف اٌٝ رفحص أفؼبي ٚرصشفبد أثطبي اٌشٚا٠خ اي

ٌىٓ فٟ اٌّمبثً صّخ صٛسح ٔغ٠ٛخ , حٌُٛٙ ٚخصٛصب إٌغبء ِٚب٠ٕزظ ػٓ ران ِٓ أٌُ ٚشزبد
وٛس اٌّغ١ئ١ٓ اٌٝ ػٕبصش دػُ ا٠غبث١خ ِغبٔذح رػٍٝ الارٜ وفٍذ ثأحذاس اٌزغ١١ش ٚحٌٛذ اي

. ٌٍّشاح ٠ٚحذس اٌٛفبق إٌّزظش ثؼذ طٛي ػٕبء

 
٠ٕبلش اٌجحش ِحٛسا ِّٙب ا٠عب ِفبدٖ أْ اٌشعبي لا٠خزٍفْٛ ػّٓ عٛاُ٘ فٟ اٌخٍك فُٙ 

ٚفٟ إٌٙب٠خ , ٠حٍّْٛ صفزٟ اٌخ١ش ٚاٌشش ِؼب ٚرصطشع اٌصفزبْ ٚ٘زا شأْ اٌح١بح ثشىً ػبَ 

ٚثزذاخً ػٛاًِ ػذح ِٓ ظّٕٙب اٌمشْ اٌؼششْٚ فٟ سدَ اٌٙٛح ث١ٓ أعبعٟ اٌح١بح اٌشعً 
. ٚاٌّشاح ٠ٚبرٟ ثبٌّغبٚاح  ث١ّٕٙب

 

أٌفصٛي الأٌٚٝ ٌٍشٚا٠خ  رظٙش أْ سعبلا ِضً أٌفٛٔغٛ ٚأٌجشد ٚ٘بسثٛ ٠ّضٍْٛ صٕف اٌطغبح 
ثٕخ إفبٌفٛٔغٛ ٠غزصت . ٠ٓ ٠ظطٙذْٚ ٔغبئُٙ ٚثٕبرُٙ ٠ٚؼ١ضْٛ فٟ الأسض فغبداراٌمبع١ٓ اي

٠ٚغزحٛر ػٍٝ , ثٕزٗ ٠ٚحبٚي اػبدح اٌىشح ِغ اخزٙب اٌصغشٜ ١ٔزٟ إصٚعزٗ ٚاٌزٟ ٟ٘ ثّمبَ 

ٞ رضٚط ع١ٍٟ رأِب أٌجشد اي. ث١ذ ٚاٌذّ٘ب ثؼذ ٚفبح ٚاٌذرُٙ ٠ٚظً شش٠شا لا٠شحُ حزٝ ِٛرٗ
ٌزشػٝ اطفبٌٗ ِٓ اسٍِزٗ اٌزٟ ظبلذ رسػب ِٓ عجشٚرٗ ٚثطشٗ ٚوبْ اٌّٛد سحّخ ٌٙب ِٓ 

فىبْ ٠زؼبًِ ِغ ع١ٍٟ ثٛحش١خ ٚلغٛح رفٛق رٍه اٌزٟ ػبٍِٙب ثٙب اٌفٛٔغٛ , ح١برٙب ِؼٗ 

ػضٌٙب أٌجشد ػٓ اٌؼبٌُ ٌزجمٝ . ٚحشِٙب ِٓ اثغط حمٛلٙب ١ٌظ وأِشاح فحغت ثً وأٔغبْ
َٚسَسَ اٌجشد , خبدِخ ٌٗ ٌٚؼ١بٌٗ ٠ٚجذٚ فٟ ٘زٖ اٌشٚا٠خ اْ اٌمغٛح ٚاٌؼٕف رزٛاسس فّضٍّب 

ٞ عبس ػٍٝ خطٝ اث١ٗ ِزغجشاً رَٚسَّسَ اٌشٟء ٔفغٗ لأثٕٗ ٘بسثٛ اي, اخطبئٗ ٚلغٛرٗ ػٓ اث١ٗ

فىبْ ٔزبط اٌظٍُ أْ رشوذ الأصٕزبْ .ٔبششاً الارٜ ٚاٌشش ٚظح١زبٖ صٚعزٗ صٛف١ب ٚع١ٍٟ 
ٚح١ٓ فمذ اٌجشد صٚعزٗ ع١ٍٟ ٚ حج١جزٗ . إٌّضي ثحضب ػٓ اٌحش٠خ ٚالاعزملاي فٟ ِىبْ اخش 

ٞ عججبٖ لالشة إٌبط ا١ٌّٙب رأحغب ثأخطبئّٙب ٚحغُ الأٌُ اي, شُه ٚفمذ ٘بسثٛ صٚعزٗ صٛف١ب

فىبْ اٌفشاق ِذػبح ٌّشاعؼخ إٌفظ ٚاٌزأًِ ٚارخبر لشاس اٌزغ١١ش اٌزٞ ثبْ , ٚوً ِٓ حٌّٛٙب
فىبْ اٌزغ١١ش عججب فٟ ػٛدح . ع١ٍب فٟ رحٌّٛٙب ٌشخص١ز١ٓ ٔبظغز١ٓ ا٠غبث١ز١ٓ رغبٖ اٌغ١ّغ 

. صٛف١ب ٌٙبسثٛ ٚوزٌه اٌزصبٌح ٚاٌٛفبق ث١ٓ ع١ٍٟ ٚاٌجشد

 
ٚفٟ إٌٙب٠خ رخشط اٌشٚا٠خ ثزصٛس أعبط ِفبدٖ اْ الأٔغبْ ٠خزضي اٌخ١ش ٚاٌشش فٟ ٔفغٗ فٟ 

. حذٜ اٌصفز١ٓ ػٍٝ الاخشٜ ٠ىْٛ اٌصفبء اٚ اٌىذس إٚح١ش ِبرشعح , صشاع لأٙب٠خ ٌٗ 

فؼٕذِب طغٝ عبٔت اٌشش ػٍٝ اٌخ١ش فٟ شخص١بد اٌزوٛس اشبػٛا اٌؼٕف ٚالارٜ ػٍٝ ِٓ 
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ْ أحغٛا ثزطشفُٙ ٚٔزبط لغٛرُٙ رغ١شٚا ٚعّحٛا ٌٍخ١ش اْ ٠طغٝ ػٍٝ ٔفٛعُٙ إِٚب , حٌُٛٙ 

فؼبشٛا ح١بح ٘بدئخ ٍِؤ٘ب اٌغؼبدح ٚاٌزفبُ٘ ٚران ِزغً فٟ ٔعغُٙ ٚرغ١شُ٘ ٚاػزشافُٙ 

.  ثأخطبئُٙ
 

ٞ ِبسعٗ اٌشعبي اٌغٛد فٟ ثذا٠خ اٌشٚا٠خ ررظٙش اٌىبرجخ فٟ اٌشٚا٠خ ػلالخ ٚص١مخ ث١ٓ اٌؼٕف اي

الاِش اٌزٞ  , ٞ ِبسعٗ اٌج١ط فٟ اِش٠ىب ٚخبصخ عٕٛة اٌجلاد رٚث١ٓ اٌز١١ّض اٌؼٕصشٞ اي
ػبدح رٛع١ٗ اٌؼٕف ٚعحك اٌّغزعؼف١ٓ ث١ٓ أبعُٙ ٌٍزٕف١ظ ػٓ اٌظٍُ ِٚحبٌٚخ إدفغ اٌغٛد اٌٝ 

فىبْ اٌظٍُ ِضدٚعب , ٌُٚ ٠غذٚا أظؼف ِٓ ٔغبئُٙ ٚأثٕبئُٙ, اٌشؼٛس ثبٌمٛح ٚسد الاػزجبس

اٌشٚا٠خ ثشىً ػبَ لا رزظّٓ .  ِٚعبػفب ِشح ِٓ اٌج١ط ٚاخشٜ ِٓ الشأُٙ عٛد اٌجششح
صٛسا ٔٙبئ١خ لاعزحغبْ اٚ رمج١ح عٕظ ِؼ١ٓ ِٓ اٌجشش ثمذس رشو١ض٘ب ػٍٝ ٚالغ ِش ػبشٗ 

ٚحزٝ لا رؼبد اٌىشح صّخ أ١ِٕخ ٟٚ٘ أْ لا ٠ؼٛد اٌشش , رٚٚ اٌجششح اٌغٛداء ح١ٕب ِٓ اٌضِٓ 

ٞ ِبسعٗ اٌشعبي اٌغٛد ِزأصش٠ٓ ِٚؤصش٠ٓ ثظٍُ ٚلغ ػ١ٍُٙ ثذٚافغ شزٝ  فجبرٛا رٚاٌظٍُ اي
. ظب١ٌّٓ ِظ١ٍِٛٓ فٟ اْ ٚاحذ 


