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:Ea wmmte = = o W e Comedy of manners is  one of the main
staples of the Restoration drani. It flourished-side by
stde with the heroie tragedy, the blank verse tragedy, the
opera, the farce and the comedy of humours. Fach Fype
has s own leatures which might be traced back 1o
earlicr sources. Thus the comedy of manners is a blend
of ingredients whose “source lics In the endeavours of
lonsen In the comedy of humours and in those of

; I"fetchier in the comedy of intrigue™'  as Allardvee
Nicoll remarks. We can also add the infTuence of James
Shirley on the popularity of the comedy of munners,
espectally in his two plays Hyde Park (1632 and The
Lady of Pleasure (1635). Yet the influence of these two

loregoing plays are as effective on the Restoration
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comedy of manners as that of Yohn Fletcher's The Wild
Goove Chase (16210, Besides the national indfluence the
comedy of munners breathes of, i has as well s Foreign
impact torm Fronee especially in its imitation of the
plays written by Maolicre, master of the French comedy.
Thus Allardvee Nieoll stresses this loreign intluence by
saying: “Yet much of whal we know as the comedy of
manners would have remained unwritten, or would have
been written in a different style, had the English theatre lf
not possessed Moliere for a guide and a model.™ : A‘
= 1

1

The major playwrights who wrote the comedies \

of marners during the Restoration and a litle later than '
that are William Wycherley, who is famous lor his
plays The Cowntry Wife (1675) and The Plain Dealer
(1677 William Conareve, who is funous for Love for
Love (1695) and The Woy of the World {17000
Creorge Diherage. who wrdle The Man of Mode; or, Sir
Fopling Frutfer (10763, John Vanbrugh, who is [amous
for The Provoked Wife (1097) and The Refapse (10971,
and George Farguhar whose best play 15 Tie Beanx’

Stratagem (1707},

e
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The comedy of manners was revived in the lust
quarter of the cighteenth cemury by Richard Brinsley
Sherdian who wrote The Rivals (17751 i The Schront
Jor Scandal (1777). Again its featores appeared in the
nineteenth  century. especially in Dion  Boucicault's
London Assarance (1841 and Oscar Wilde's  the
fmportence of Being Earnest (1895). 1 owas revived as
well in the twenticth century by such playwrights as
William Somerset Maugham and Noecl Coward. The

best well-known comedies of manners written by W,

- Somersct Maugham are: Owe Berters (1917, Fire

Circle (1922 and The Constant Wite (19273, Nog|
Coward's comedies of  munners are The Young Fdew
CI921Y, The Vortex (1924), The Rat Trap (1924), Easy
Firtee (1925) and Blithe Spirir {1941},

Grenerally speaking, most of the characters and
speghtors af the Restoration comedy of mupners are the
sophisticaled bul vicious people of the salons and
chocolate houses. They are capable of understanding

and making its willy repartecs, and also expressing the

social manners and follics it depicts. Thus this type of

comedy does nol appeal 10 alt social stices of society,

==l
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and that is why 1t semetiines looks exaggerated and
artificiul. [t exposes the human follies and unlfamitiar
manners,  1oies 1o convinee the spectator that the
chariweters are rather foeced by socicty In their baliviour,
Most of the comedies of manners have little to do with
ramantic themes, and they generally show marriage as
debased and humbuag, There 1s o lot of alfectaton and
selfishness in them. Mozt ol the characters are depicled
as self-centred, atfected and having insatable appetites
tor sex und money.  Thus the fops, pretenders, self-

deceivers and old people thinking they are still vouthtid

are ¢ither punished or made e buts of ridicule w Lthese
plavs.

Accordingly the Restoration comedy of manners
shonds i intrigues and  humour, but there is no faree
or low comedy in 1t Its audience does not truly
represent the whole society, as it is only pleasure loving
devoted to wine, sex, singing, seduction and adultery.
Nothing pood was expecled from such people who
busied themselves in these things while their king,

Charles 11, was himself o libertine.  In addition, they

(L]

found great amusement in the epigrams and short wilty 1

i »
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retorts calied repartees which they both heard uttered I3y
the characters on stage, if they had not themselves
practised where they got ogether at the salons. Henee
“the drama could searcely fail 1o be willy tder Lhe
patronage of the King who “never said o foolish thing
nor did a wise onet ag Ashely H. Thorndike
matrains,

Nevertheless  the  Restoration comedics  of
manners were not tolally against the ase in which they
Hourished und whose manners they exposed; otherwise
they would have disuppeared and not publicaiv and
widely produced then., "It is probably true,” as Oscar G.
lirockett remarks, “that these plavs waver between
accepling and satirizing the age. ™

[t is true that the Puritan alhorred these Plays and
many muddle-class people found  them vulpar andg
immoral. We must always remember that the audience
of these plays mainly consists of courtiers, arislocrals,
upper classes and the liberal side of the middie class.
King Charles Il himselt favoured and encourpged these
plays, whose characlers are mostly aristocrats unlike

those of Ben Jonson's wha were tiken from all clpsses,
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It is no wonder that when the Puritan intluenve
revived at the end of the seventeenth century, especially
when the nising, midddle-class people started atending
the theatres und Charles 1T was ne longer the king, there
were lols ol severe attacks on the comedy ol mannuers
for being depraved and indecemt,  Jeremy Collier’s A
Shore View of the immarafity aud Profunceess of the
Fuglish Stage {1088} 1s a good example of those
attacks. Thus the comedy of manners gave way 1o the
sentimental drama which Aourished during most ol the

cighteenth centugy.  The sentimental drama expresses

the principles and ideals of the middle class.  This
sentimental elemwent is traced even in some ot the
comedivs of manners written a little before or after the
eighteenth centory, as in the case of George Farquhar’s
The Beaux' Stratagem {1707,

[{-the. Elizabethanzcomedy is Bl of, romantic
incidents, the Restoration comedy of nunners leams
with walchlulness, wtrigucs and witty dialogues, or as
Ashely H. Thomdike puts it: “Resloration comedy is . . .
he longer like the Elizabethan, o story-telling drama: it

is stll & comedy of incidents, tricks and mistakes. bt
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coloured by an observation of society.” Whal is more,
it 15 “the reflection of the manners of the new age,™ ay
Thorndike stresses.

The best representative of the Restoration comedy
of manners is william Congreve (1670-1729), but it is
George Ltherage (1634-1691) who is its pioneer,  He
himsell” was a liberline who led a gay life and he wasg
alzo a courtier and politician who knew evervthing good
#nd bad about his time, It is no wonder why his play
The Man of Mode; or, Sir Fopling Flutter {henceforth

The Mun of Made) refleets most of the manners ol his

" -

ape.
The title of the play is rather mistcading as it 15
only concerned with Sir Fopling Fhutter, while in fuct
the main plot of the play has much to do with Dorimant
and little with the title hero. Moreover, Sir I'opling s
not an Janfluential charactersim the  play, e is a -
blockhead representing the man of mode. 11is Job is to
make people laugh at him, as he is the butt of ridicule.
We might say then that the play contains three
- plots. "The main plot is concerned with Doerimant while

the ether two plots are suhordinate plots, one ol which is

S
E—1
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concernad with Sir Vopling and the other one  has
somwething 1o do with the allairs and  subsequent
marrage between Foalia and Young Bellair

In all these dhree plots we have 0 elear—cut pieluie
of the social life «during 1the  Restoration period.
Litherage preterred e shed o lisht on the fashionable
side of his society, as is the case with all other |
playwrights of the comedies of manners.  His interest ‘
here 15, as o clussical plays, 10 please and instruct
through stripping and ridiculing the fools and  their
tollies, Yer muidst this critical viewpaoint he also shows

us the way how fashionable people lived and entertained

themiselves.
One of the aspects  that  distinguishes  the
fashionable people from others is concerned with the
affairs between men and women and how each sex tries
to exploit the otlier sex. As an example, here we have |
Dorimant who is the womanizer of the main plot. if not |

the whole playv. Everytime he is tired of o misiress e

T

tries Lo get another one. When we are tirst introduced 1o

him in the play, we soon understand that he already had g

affairs with a woman called Molly. It seems that he lus

M
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deserted her and she is e educated . as we can el

tram he letter she sent him: “f 1oid g yvou dud not love

me, 1 you dud, you wou'd have seen again cre now. |

have o money and am very Mallicolly. Pray send me
. Giuynie to see the Operies.™” .

We also know al the beginning of the play that
Dorimant is tired of his new mistrees, Mrs Loveit, and
Uies 1o provoke her in order to muke her Joave him so
that he will be free 10 seduce another woman. Bellinda.
Thus while Molly wus the misteess of the past and Mrs.
Loveit is the misiress of the present, Bellinda is the
mistress {or the future,

Moreover, Dorimant’s plans 10 win women have
ne Nimits as when Young Bellaie tells him he loves
Emilia and they will soon gel married. Darimant
encouringes hint to do so, because as long as Emilia is o
virgin Dorimant cannot seduce her.  Thus he tells

Medley afier Young Belfair leaves:

Dorimant.  She's a discreet maid, and 1 beljove
nothing can corrupt her but a husband.

Medley. A husband?

PBorimant.  Yes, o husband. | have known many a
woman ke a difficulty of losing a maidenheuwd,

) I
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who hoave alterwards miade none ol making o
cuckold.

(1i.p.102)

We are even told that women admirve Dorimant
especially when the Orange-Woman, who is o tale-
tetler, tells Dorimant that Marriet, a young woman from
the country, is attracted to hinm: “Well, on my
conscience, there never was the fike ol you!—God’s my
fite, ¥ had almost forgot to tell you there is a young
gentlewoman Jately come to town with her mother, that
VoL, Jgsu lluiéen with you™ {1.1.,p.93).

Dorlmant™  attraction  to women  plus  their
altraction to him have created a contradictory reputation
w  him. Lady Woodvill, Harriet's mother, {inds
Daorimant's atlirs with women s devilish, beeause they
have been victimized by him. Thus the Orange-Women
teils Dorimant what kind of assessment he gol from
Lady Woodvill afler she was aware of his outrageous

involvement with women:

Orange-Woman. As for your part, she thinks you an
arrant  devil: should she sce you, on my
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conscience she would look il you had not a
cloven ool
Dorimint. Pocs she know?
Qrange-Waoman, Only by hearsav; a thousand horrid
stories have been t1old her ol vau, and she believes
= "em all. Lo s

(Li.,p.94-95)

Lady Woodvill even goes further in her
abhorrence of Dorimant’s behaviour with wiosnen when

she warns both Young Beliair and her daughter of hijm:

i 4 »

+

;f : Harriet. [ would fain sec that Dorimant, mother, you
Yt ke cty out of for a monster: he's in the Mal, I
hear,
Lady Woodvill. Come away then! The plague 1s
here and you should dread the infection.
Young Bellaie,  You may be misinformed of the
gentleman.
Lady Woadvill. Oh, nol 1 hope vou do not know
im. He is the prince of all the devils in the
A« town—delights in nothing but in rapes and riots!

(L p 1 28)

Marcover when Lady Woodvill speaks o Dorimant, of
whose identity she is not awsre, she tells him that
Dorimant “has a tongue, they say, would tempt the

angels 1o a second fafl” (LT, 128).  Her attitudes

f ————
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owards Dorimant is known by her daughter and the
people around her mother. The  following guotation

clarilies s silualien:

- Harziet. 1 vour friend NMro Dorimant were bul here
now, that she might find me tatking with him!
Young Bellair, She does not know him, but dieads
hin, bl o all mankinel, ,
Harriet,  She concludes i he does but speak 1o
womatl, she's undone—is on her kness every day
(o pray Heaven defend me from him,

(11, 1ii.,p. 126)

The record of Dorimants affoirs sith swomen
proves the accusations ol Lady Woodvill against him.
When MMrs Loveit discovers his new affairs with
Bellinda for having taken her 1o the play the previous
day, she tells him that be Is o “dissembler, damned
dissembler! . .. False man™ (HLie,p. 112} She accuses
. - him of inconstancy, but he shamelessly replies:
“Constaney ot my years?  “lis not o virlue in seasoty,
you might as well expect the {ruit the autumn ripens i
“the spring” {[[.ii.,p.112).

FEven the new mistress, Bellinda, is not quite sure

that she will be justly treated By Dorimant who has just

[y
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arned awsay from Mes Lovelt to her, $le expecls
her end with hing will e Just dike his end with Mes

Levelt Tor whon she shows symprathy

He™s given mie the prool which | desired of his Jove

(- [~ i ¥ ] ) )
bt is a proot of his iH-nature (oo, | wisl I haed ot
seen hint use her so.

I sigh to think that Dariman May be
OQue day as iaithless and mmkind to e
(Hot p 143
She repeats he is nothing i & man Milrangely ill-
natured, . . ol ma principles” (1L p. ] ‘.
Nevertheless Dorimany knows how (o mantpulale
women and free himseld trom all eriangicments. e
calms Bellinda down when she chides him for having
done Mrs Loveit harm by tetling her it {5 hecause of her
he did that intending to please her, “Nothing is cruel to g
man wha could kil himself to please voy™ (TG, 120,
But Elhcmgu duus;l N seem Lotally ALaIns
Dorimant despite the immoral life he js lvinge with
women. Probably Etherage himsell did in his unhridled
and licentious youth what Dotimant is duing here in the

play.  The playwright was a man of pleasure ang
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fashion, which made him  overlook Dyorimant’s
trespasses.  This points has been made ¢lear by Heory

Ten Bvek Perry when he points out

Dormunt has been: thousht to. be a picture of  the
author himself. . . . Apain Etherage is drawing  his
type picture from the lite about him, the men ot his
time whom he personally knew, but this time instead
of ecrilicizing, he is holding up a model for his
audience 1o copy. [Dorimant 15 a rake, of course, but
he is a rake in the grand manncr, @ take of whom
Ftherage distinetly appmws.ﬁ

Accordingly Dorimant is not always looked wpon

as ubhorring and igm;hlc. To Lady Townley he s ™a
very well-bred man™ (I1Lif,p. 419}, to Emilia he is Ya
very witty man”™ (1ILiL.p.119), and 1o Harriet he s
wonderful: “1 never saw anything fn hiim thal was

frightful™ (111i,p.126).  She makes this avourable

impression about him when she first saw him &t the Now
e 2

Exchange, a fashionable shopping centre, as the Crange-

Woman certifics thls paint while she is talking 1o

Darinmat: “She saw you yesterday at the Change. She

(old me you came and looled with the woman at the .-
i
next shop. . .. Aye; [ vow she told me twenty things
L
il
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¥ou said, oo, and acted with her head and wilth her body
50 like you™ {Li_ p.g3).

To  Etherage,  Dorimant §s e wxcelfeni
Restoration  gentlenmam and  Harriel s the ideal
Restafation young ladyand ﬂuEm-diiig]}fﬂiiu s a perfect
match for Dotimant who js o young wit while she is not
only a wit but also a rich young lady. ‘The playwright’s
resolution to get Dorimant and Harriet married is in line
with many comedics of manners whic)) stipulate that a
wWomanizer sooner or later must sctile down with a
Young and pretty wile, or s __Hm;ry Ten Eyek P{-:r;'y

MEIarks:

Such a resolution for the plot is In accordance with
the conventional comedy ending, which demands 1hut
the most hardencd phiianderer shouid settle down at
fast with somce pure young girl and live happily ever
atter—so far as the audience can be expected to
know. THowever, in this cage Darimant is altractive
enough to win the heart of any woman. and Marriel
- is guite a mateh for him.”

Harriet is the only woman among Dorimant’'s
women who does not bend 1o his desipes except thirough
marriage. Tle is ready to leave town and  settle in the

countryside tor her sake. She js ally & woman of

pE=—]
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honour in a society where honour was satrized and
made fin ol) B oseems she is unlike the other yirls i her
society,  She has watehed people court and woe cach
wiless they end in mwriage, Yet she and Young Bellar
know how fo play the role of the two courling Tovers
helote their deceived parenis, although she says: ©l
lrtow nol what 1L ds to love, but T have made pretty
remarks by being nowe and then where lovers meet”
(N1i.p. 1170 dobhn Palimer comments on this situation
by saying: “Ltherage uses the scene, as nearly every
scene of the play, o exhibit the manners and attitude ol
the sociely he 1i'u:qm“:mcd_”m

As for the situations, which Ftherage is not on
sood terms with, they are those concerned with Sir
Flutter, tre title hero, It is through the satire on Sie
Fopling, the playwnight wakes the play wach and please
Iy exposing the title hero’s fooleries and Topperics. The
insertion of his name in the ttle is misleading, because
he ig not e mam here of the play while Donimait
accupies a bhetter place and larger portion than those

oceupied by Sir Fopling in the play. We cann soe
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Dorimant almost all the time throughout the play, and
his appearances on the stage outtunmber those of Siy
Floping’s.  Thus if Sir Fopling is the tille hero,
Dorinmat is the play’s hero,

g - The title erosis 1irst mentioned at the beginning,
of the play with such derogatory remarks as ;e iy
indeed the pattern of inodein foppery™ (Li.p. tO0) and
“He was yesterday at the play. with a pair of gloves up
to his elbows, and a periwig more exactly curled than o
ladv’s head newly dressed for a hall (L.1..p. 100Y,
‘Moreover he is depicted as lisping and a woman chaser
who “alleets o imitaiion of (he people of quality of
France™ (Li..p100). His manners are so aftected that he
looks  like “a person of great  acquired  (ollies™
(Li.p. 160). As for the qualifications Sir Fopling stes for
a gentleman to adore himself with, they are as follows:
A complete pentleman . . . ought to dress well, dance
well, fence well, have a genius for jove letters, an
agreeable voice lor a chamber, be VErY 2imorous,
somcething diserget, but not overconstant™ (Li.,p. 160}

After  these  abusive mtroductory  remarks

coneerning Sir Fopling in the first acl, the Playwright

y—— -

" ol
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delays his actual appearance until the third act at Lady
Townley's drawing room. When he is introdueed, he i
again the butl of ridicule Tor aping the French fushion.
mixing [rench words in his speech and displaying
French attectations. 1t would be rather interesting here
to quote Thomas H. Fujimura commenung on Sir
Fopling's personality  which  became  a target for
laughter:  “The chief  foil 1o the Truewits 15 Sir
Fopling. ... 1leis laughed at principatly because he is
deficient in wit. His pretension to fushion and taste 1o
clothes reveals the poverty of his mind, and it 1s this
mentil defect that exposes him to (aughter.”""

In this case Dorimant is the antithesis of Sir
Fopling and (he right [vil to kim. | Etherage tries Lo
cover up, it not atones for. Dorimant’s rakish behaviour
he tinds fault with Sir Fopling ‘s foolish behaviour.
When Derminat-seeks the company of women | he is
still young and handsome besides being altractive o
them. The playwright does not censure this behaviour,
but when the obnoxious Sic Fopling chases voung

women., utters foolish things and does not behave

- —]
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himsell Fiherage does not hesitate to lash him with (e
harsh whip of satire and ridicule,

[f the play has two heroes—one for the title aud
one for the play ftsell. it has also two worlds. the old
world and the new world, The new  world FOPTLSCATLS
the new generation whose major characters arg
Dorimant, Harriet, Mrs .oveit, Rellinda, Emilia, Young
Bellair and Mediey. They include amoeng themselves
passionate, libertine and wiity people; and they also
contaln moral and immoral people, honest and dishonest
characters, “this world is in revole against the oid warld
represented by Old Bellair and Lady Woodvill who
stand for parental authority, aaranged mumiage  and
established institutions.  As for Sir Fopling he triey to
grope his way befween these two worlds, or rather, he
wants to ahpen himselt with the new world but he does
not succeed. I geems he belongs nowhere. Etherage
himself'is against both Sir Fopling and the old world.

The old world is deceived by appearances as we
se¢ when Marriel and  Young Bellair deceive their
parents in their mock courtship. Tady Woodvill is also

cheated by Dorimant when he disguised and plaved the

Hpee——
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role of Mr. Courtage. Thus she paradoxicalby fikes Mr.
Courtupe and hates Dorimant without knowing, that
these two characters are one and the same parson,

Fmilia and Young Bellair, the representatives ol
the. new world, seerethy setauarried against the wishes
and plans of Old Bellair and Lady Woodvill of the old
warkd. .

Thus the play sides with the new world and ity
new generation against (e old world with its established
principles. The spectator 15 entertained through twe wiy

the plavwright sativizes and criticizes the old world and

v &ir Fopling.

Desides the contrasting sitwations the play has s
parallel situations in which the playwright wanis to
amuse his audience. In one situation Dortmant wants (o
belittle Mrs Loveit by asking Sir Folping to make

advances to her, but she entrtains Sir Fopling and

neither ope is humibtialed. 1t is Dorimant who is himself

humiliated here, as Mrs Lovelt wanted o revenge on
him for having betrayed her when he ook another

woman with him to the theatre the previous day.

——

20,
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Dorimant tries his best to conceal his Jove {or
Hurriet and she does the same thing.  Thus in her first

[

iterview with Dorimant she tells hersells Y1 feel as
erenl @ chanee withing but he shall pever kpow it"

(HMLi,p 1273, Alse Dorminat at their secomd meeting

says i an aside: ! love her and dare not let her know
1" (IV.1.,p.138),

We bave another two situalions in each of which
somebody wants to pet rid of somehody else, as we can
see that while Dortmant wants o nid himseli® of hMrs
Lovent, Young Bellair trics hard to get vid of hariet.

Finally The Man of Mode is considered one of
the best Restoration comedies of manners and has been
lamous  ever since s production.  Rewders and
spectators will keep enjoving Ut as long as there are

libraries and stages.

NOTES

'Allardyce Nicoll, Brifish Drama: An Historical
Survey from the Beginning to the Presenmt Time (New
York: Bames & Noble, inc., 1957), p.224.

Ibid.
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‘Ashiey H. Thorndike, English Comedy (New

York: The Mucmillan Co., 1929). p.274,
WOscar G, Brockett,  The  Theatre: An

Biteadietion (New York: THolt, Riochare and Winswon, I

o _

LL96d) p 195, ; o |
*I'horindike, pp.273-274.
“Ibid., p.274. ' 1
*George Iltherage , The Man

of Mode; or, Sir Fopling Flutter, in John [larold

Wilson. cd.. Six Kestoration Pluyy (Bosten: Houghton -

Miftlin Co.. 1939}, Li.,p.103. Subscquent references o
this edition will uppear in my text.

*Henry Ten Eyck Ve, The Comic Spiris in
Restoration. Prama;  Stadies  in the Comedy  of
Etherage, Wycherlev, Congreve, Vanbrugh, and
Farqubar (Noew York: Russell & Russell, Ine., 1962),
n. Y.

lbid., p.21.

Yiohn Palmer, The Comedy of Manners (New
York: Russell & Russel!, Inc.. 1962}, p.85.

"Thomas H. Fujimura, The Restoragion Comedy
of Wir (New York: Barmes & Noble, 1968), p.114.
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